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Land Acknowledgement

1s1 Theatre produces theatre on land that has held stories and teachings for
thousands of years. Tkaronto is the traditional territory of many nations including the
Mississaugas of the Credit, the Anishnabeg, the Chippewa, the Haudenosaunee and
the Wendat peoples. The region is covered by Treaty 13 signed with the Mississaugas
of the Credit, and the Williams Treaties signed with multiple Mississaugas and
Chippewa bands. We acknowledge that we are privileged to create work on this stolen
land. As a company, we are striving to be accountable to these lands and their original
caretakers across all of Turtle Island.

We would like to specifically call attention to the many sign languages across the land
that have been used and are still in use today by Indigenous Deaf community
members. These languages include Plains Sign Language, Plateau Sign Language,
Inuit Sign Language, and many other languages that have existed, recorded and
unrecorded.

The settlers and newcomers in our company commit to interrogating the colonial
practices that continue to oppress Indigenous peoples in our community; we are
working collectively to identify our actions moving forward with this goal. We
recognize the enduring presence of First Nations, Inuit, and Métis peoples on these
lands, and all those who have come before— acknowledged and unacknowledged.
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Team Biographies

Dawn Jani Birley is an award-winning actor and recipient of the King Charles
1l Coronation medal. With a strong background in physical theatre and versatile
acting abilities, Birley has starred in numerous roles. Most notably, she received
A the Toronto Theatre Critics Award 2017 for Best Actress in a Play for her
& memorable role as Horatio in Prince Hamlet in Canada. Alas of note, was her
1 role as Sarah in Sanaton Rakkaus (aka Children of Lesser God) opposite Santeri
Kinnunen in Finland in 2019. Birley starred in The Black Drum, Toronto Canada,
first full feature signed musical. Produced by the Canadian Cultural Society of
the Deaf, it was selected to be the featured performance at Clin d'Oeil, Reims, France 2019 and virtual
tour 2021. Dawn Jani was classically trained by prominent theatre practitioners like Josette Bushell-
Mingo, Debbie Rennie and Marianne Aro. After years of work with Teatteri Totti in Helsinki, Riksteatern
Teater Crea in Stockholm and Teater Manu in Oslo, Birley went to London, UK where she received her
Master of Arts degree in Physical Theatre with Merit from St. Mary's University. Her thesis explored the
creative process of using intersectionality to bring the Deaf and hearing actors together on stage.

Currently the Principal at the Royal Central School for Speech and Drama,
University of London, Josette Bushell-Mingo OBE is an award-winning actor
and director. Her career has included performances with the Royal Shakespeare
Company, the National Theatre and the Manchester Royal Exchange. She was
nominated for an Olivier Award for Best Actress in a Musical for her role as Rafiki
in the West End production of The Lion King, and she starred in the
internationally acclaimed production Nina: A Story about Me and Nina Simone.
Previously the Head of Acting at Stockholm University of the Arts, Sweden,
Josette was Founder and Artistic Director of PUSH, a Black-led theatre festival
with the Young Vic Theatre. Through her work with PUSH, she was awarded an Order of the British
Empire for services to the arts, a Judy Craymer Award for Innovation, and the Southbank Cultural
Diversity Award. In 2021, Josette was awarded H.M. The King's Medal 8th size with the ribbon of the
Order of the Seraphim by H.M. King Carl XVI Gustaf of Sweden. For 13 years, she was also the Artistic
Director for The National Touring Swedish Deaf Theatre ensemble Tyst Teater, where her work focused on
fostering the understanding, respect, and potential of sign language arts and the artistic, linguistic and
cultural rights of the Deaf.

Miranda Calderon wrote and plays every character in Midnight Snack/
Hawkeye Pictures/Hill 100 Productions’ upcoming arthouse feature SALOME
LEARNS TO DANCE. On-camera acting includes SO LONG, MARIANNE (Crave/
Cineflix); THE YOUNG ARSONISTS (TIFF/Crave); TRANSPLANT (NBC/CTV); TITANS
\ (Warner Brothers); 11.22.63 (Hulu); and her short films, ALEGRA & JIM
(featured in Glenn Whipp's 2018 LA. Times ‘'me too’ article) and BODY PARTS
(CIFF). Live performance credits include actor/co-creator for THE PATH OF PINS




OR THE PATH OF NEEDLES, directed by filmmaker Josephine Decker with Pig Iron Theatre; EL
TERREMOTO (Tarragon Theatre); NATHAN THE WISE & BIRDS OF A KIND (Stratford); BUTCHER (Mirvish);
actor/co-producer for TAKING CARE OF BABY (Storefront Theatre); actor/co-creator for FLASHING LIGHTS
and ITALIAN MIME SUICIDE//THREE RED DAYS (Theatre Centre/Bad New Days); PRIMA DONNA (BAM/
Luminato); and SALOME (Aurora Theatre). Miranda did her MFA in Lecoq Based Actor Created Theatre at
LISPA (now Arthaus Berlin) in London, UK, and her BA in English at Columbia University in New York.

Deanna H. Choi is a Korean-Canadian composer and sound designer with a
penchant for the playful, the surreal, the absurd, and the imaginative. She
composes original music for film, TV, dance, and multimedia, and creates sonic
landscapes and designs sound systems for live theatre, dance, concerts, and
installations. She has collaborated on over 150 productions across Canada, the
US, and the UK, on stages including the West End, the Kennedy Center, Stratford
Festival, Shaw Festival, Mirvish Productions, & Soulpepper. She has been
featured in conversation twice in the journal Canadian Theatre Review, and is the
recipient of the Pauline McGibbon Award for Theatrical Design. Deanna has served on numerous artist
residencies including with the Canadian Film Centre's Slaight Music Residency, Necessary Angel, and
the Banff Centre. Deanna, along with her artistic partner Maddie Bautista, won 2 Dora Mavor Moore
Awards for their cabaret show LOVE YOU WRONG TIME.

Jung-Hye Kim is a Toronto based set and costume designer. Her recent design
credits include Sanctuary Song (Tapestry Opera), Shedding a Skin (Nightwood
Theatre), Heathers (Theatre Sheridan), Cambodian Rock Band (Arts Club Theatre
Company), Something Rotten (Theatre Sheridan), The Flin Flon Cowboy (Theatre
Passe Muraille), Guilt a love story (Tarragon Theatre), Lady M (151 Theatre), The
Chinese Lady (Studio 180, Dora award for outstanding costume design), The
Nightingale of A Thousand Songs (CCOC), Jesus Christ Superstar (Theatre
Sheridan), Hamlet-917 (Stratford Festival), An Imm-Permanent Resident (Why
Not Theatre), Hilot Means Healer (Cahoots Theatre), Now You See Her (Quote Unquote Collective, Dora
nomination for outstanding costume design).

i Patrick Lynn (they/them/iel) works primarily as a freelance production manager
nd stage manager for dance, theatre, and live events with such companies as:
L 151, Aluna Theatre, ARC Stage, BoucharDanse, Buddies in Bad Times, Factory
Theatre, Opera 5, Pencil Kit Productions, Théatre francais de Toronto, Transcen|
Dance Project. They are fluent in English and a member of Means of Production.




Aaheli Mukherjee (she/her) is a Toronto-based arts enthusiast with a blend of
cultural experiences, weaving her South-Asian heritage with her upbringing in
the Middle East and present life in Canada- a classic Third Culture Kid. As she
cultivates her role as a Production Manager/ Producer/ Arts Administrator in
Toronto theatre, she is currently in her third season with the Paprika Festival.
Recent professional highlights include PM/TD for Crossroads Theatre (formerly
known as Shakespeare in Action) since 2023 and PM for the world premiere of
Earworm by Nowadays Theatre in association with Crows Theatre (2024) & The
Caged Bird Sings by Moderntimes Stage Company at the Aga Khan Museum (2024). Her passion and
work focus on championing emerging artists, collaborating with diverse theatre companies, and
cultivating spaces where innovative and accessible art thrives through anti-colonial and inclusive
practices.

Alicia Plummer is an actor/writer from Scarborough, Ontario. She is a
graduate from the University of Windsor's BFA Acting program, and a Dora
nominated and Broadway World Toronto nominated actor. Some of her credits
include: Mary and Her Jar of Jam in Women At Play(s) 6 Festival, Sweet Pea in
Sweeter with Cahoots Theatre, and Alice in Alice in Wonderland with Guild
Festival Theatre. She also worked as an actor for Mixed Company Theatre,
Carousel Players, Ottawa Fringe's Undercurrents Festival, and Canadian Stage's
Territorial Tales. Her play Oh Me, Oh Maya was in Women At Play(s) 7 Festival
spring of 2025, and her horror themed Caribbean play, Shut The Front Door, aired on
PROGRAMSOUND.FM radio June 2023. As well as, she took part in Obsidian Theatre's Playwrights Unit
2021/2022 while working on her comedic play Sincerely, Sincerity, and she directed and wrote Fandom,
for Northumberland Players Summer Shorts Festival.

Meredith Potter graduated with a B.A. (Arts Management) from WAAPA, Edith
Cowan University in 1994 and has managed companies including Peggy Baker
Dance Projects, Volcano Theatre, Nova Dance, Dusk Dances, CORPUS, and Patch
Theatre Company (South Australia). She has sat on boards and advisory
committees for the Toronto Alliance for the Performing Arts (TAPA, 3 years as
Board Chair), Sara Porter Productions, the Metcalf Foundation, and Centennial
College’s Arts Management graduate certificate program. She was awarded the
2014 Leonard HcMardy & John Harvey Award for Outstanding Leadership in Arts
Administration; has been a part-time lecturer for the School of Performance at Toronto Metropolitan
University (2021, 2012-14); and established Toronto's Producers Learning Network in 2016.




Sally Roberts lives and works in Toronto. She is a member of IATSE local 58
working as a stagehand in theatre. She also works as a freelance PM. In 2019,
Sally was the PM for The Black Drum, produced by the Canadian Cultural Society
for the Deaf, supported by Soulpepper Theatre. Sally has also completed the
George Brown College Honors Bachelor Program for ASL - English
Interpretation.

Dale Sharp Jr. was born and raised in Toronto. He began learning carpentry
when he was a teenager, and has worked in the field for the past 32 years. Sharp
specialised in framing and renovation, and owned a business building custom
homes in Alberta. He has worked as a handyman with his father, and with his
son Dale Ill, who followed in his footstep and became a carpenter. Dale is now
retired from full-time carpentry but continues to enjoy doing small projects,
including building sets for 1s1 Theatre's Lady M (Margaret), Qalb, and To A
Flame.

Erin Shields is a Canadian playwright, actor and educator based in Toronto.
Most of her work highlights the negation or misrepresentation of women in
classical texts by adapting these stories through a feminist lens for a
contemporary audience. She likes making large plays for large stages. Her work
has played across Canada and beyond.

Birgit Schreyer Duarte studied Dramaturgy in Munich, Germany, before
completing a PhD in Drama at U of T. She was the Dramaturg & Artistic Associate
at Canadian Stage (2012-2019), working in new play development (on Jordan
Tannahill's Botticelli in the Fire & Sunday in Sodom, Ngozi Paul's The
Emancipation of Ms. Lovely, SookYin Lee's Unsafe, and Alon Nashman's
Charlotte). As a Director, Birgit is passionate about sharing new & international
works with Canadian audiences (SummerWorks Outstanding Production Award
2011 for Kaspar & the Sea of Houses). She also brings her post-dramatic
approach to classical texts, such as in Hamlet at Shakespeare in High Park
(2016), Nathan the Wise in Stratford (2019), Else (ohne Fraulein) (Winner of Austria's TYA Award
STELLA*22), A Doll's House (2022) and Miss Julie (2024) in Bregenz, Austria. Birgit has translated over
20 plays from German, and has taught and directed at York University, Randolph College and the
University of Toronto.




Beth Silver (M.Mus) is an involved freelancer based in Toronto, she is admired
for expressive, compelling playing and her abilities to paint in many colours
through her instrument. She excels at capturing character and spontaneity in
music - especially amidst interactive chamber settings. A versatile musician and
lover of many genres, Beth is equally at home in a traditional classical ensemble
as she is in a band arranging, improvising, and exploring new voices for cello.
bethsilvercello.com

Merico Tesolin is a DeafBlind educator and advocate based in Toronto,
passionate about creating spaces where accessibility, autonomy, and connection
truly matter. Merico teaches ASL and Protactile language and travels across
Canada facilitating workshops, community training, and deep conversations
about what real inclusion looks like. When he's not working, you'll probably find
him cooking up something from scratch, knitting something cozy, or out on the
trails with his loyal sidekick - a four-legged, furry baby named Popeye.

André du Toit is a Toronto-based lighting designer and his work has been seen
across Canada and beyond. He has received 5 Dora Mavor Moore Awards for
Outstanding Lighting Design. Recent designs: Lady M, Qalb - A Journey of the
Ego (151 Theatre); Three Sisters, Animal Farm, A Delicate Balance, Vimy, The 39
Steps (Soulpepper); Universal Child Care, Now You See Her, Mouthpiece (Quote
Unquote Collective); Prince Hamlet, What You Won't Do For Love, (Why Not
Theatre); Maanomaa, My Brother, Love and Information (Canadian Stage); Tres
Loin (Bouchardanse); Broken Shapes (Theatre Centre); The Cave, Le Grand
Continental (Luminato); R+J (Stratford Festival); Getting Married, The Orchard (Shaw Festival); The
Queen in Me (COC/Nightwood Theatre/Theatre Gargantua); ltalian Mime Suicide, Paolozzapedia, The
Double (Bad New Days).

Sparrow Valentine is thrilled to be working with 151 Theatre as the Assistant
Stage Manager for this production. Based out of Toronto, Sparrow has been
involved with Theatre for eight years, with aspirations to create beautiful story-
telling narratives and thought-provoking art. Sparrow plans to enlighten the
world on social-economic issues by spreading awareness on topics that they find
. important through Theatre and Activism. Their dedication to the craft of stage
management and love for theatre is evident in every project they undertake.
When not backstage, Sparrow delves into the world of performative art through
theatre, film, and music. Previously, Sparrow has lent their talents as ASM on A Goat, A Ghost, and A
Guinness with The Flare Productions, and UnMute with Limbus Work.



http://bethsilvercello.com

Laura Warren Selected Credits: Aportia Chryptych (COC); seven methods of
killing kylie jenner (Obsidian Theatre); Shaniqua in Abstraction (Crow's/paul
watson productions); No Save Points (Outside the March/Starvox); Of the Sea
(Tapestry Opera/Obsidian Theatre); #34 (Globe Theatre); The Queen in Me (COC,
Nightwood Theatre, Amplified Opera, Theatre Gargantua); Is God Is (Canadian
Stage, Obsidian Theatre, Necessary Angel); 27 Black Futures (Obsidian Theatre/
CBC Arts); Sexual Misconduct of the Middle Classes (Tarragon Theatre); In
Absentia (JDdance); Pomegranate (Pomegranate Opera); The Black Drum (Deaf
Culture Centre/Soulpepper); Grace (Nightwood Theatre/Crow's Theatre); Unholy (Nightwood Theatre);
Oraltorio: A Theatrical Mixtape (Qbsidian Theatre/Soulpepper); Bearing (Signal Theatre/Luminato)

ASL-English Interpreter Team
Every member of 1s1's valued interpreter team has over 25 years of experience in ASL-English
translation.

Gloria Brifoglio Sheila Johnston Kate Lewis Peggy Zehr

Special thanks to the amazing crew who supported this work:

At Factory Theatre: Makiah Bautis, Giulia D'Amanzo, Allison Ferrier.

At the Nancy and Ed Jackman Performance Hall:

Head Technician and Lights Technician: Emily Ledjenac

Video Technician: Christopher-Elizabeth

Sound Technician: Glen McCann

Venue PM: Pip Bradford

Head Painter: Vivian Ly

Painting Team : Sophie Grif, Becky Wu, Juniper Lyttle, Chin Palipane, Rowan Jones, Jeff Lyons,
Dominic Yu, Kate Ingman, Jesse Garvin, Riley Donovan-Whitelaw, Stephanie Taylor, Taylor Cole,
Hazel Chia.

Special thanks to guests of the space who generously dedicated much time and energy to the room:
Cameron Davis for Video Projection; Christina Sharp for Set.





















